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The year is 2106. Welcome to the city of Chlorofilia.
In a world of global warming, where the melting ice-caps
have forced sea levels up dramatically, Los Angeles is put
under threat. Levees hold back the rising waters, but
eventually in 2023 an earthquake – the ‘big one’ –
destroys the levees and Los Angeles is flooded, except for
three areas of high land that become islands. Yet out of
this apocalyptic scene a new Los Angeles emerges –
Chlorofilia.

A jungle overtakes the city, and turns it into a living,
breathing, self-sustaining, self-protecting environment.
The jungle is a living surface, a cultural membrane. It is
an environment that can grow and respond to various
impulses and needs. It is never finished, and constantly
adapting. It is informed by a new thought, a new wisdom,
a new understanding about humankind and their place in
the environment. In Chlorofilia a new species of
architecture has developed: one with its own intelligence
that can evolve on its own, and change as it needs to; one
that brings nature back into the information loop. Forget
bricks and think of cells – cells that can reform,
recombine and reconnect in different ways, according to
their own internal intelligence.

But beneath the cosy utopian world that the project
seems to be promoting, there is another, darker side. ‘This
was of course a project that was challenging the notion of

the masterplan,’ says Hernan Diaz Alonso. ‘It was about how things
would happen if they were out of control. It was a provocation – a
movie that was presented as a fake documentary, a future history of
what might have happened. While everyone else was dreaming about
the future through a kind of developer mentality, as though the future
would be a theme park, we were trying to radicalise it. We were trying
to push things into an insane territory.

‘We were interested in the idea of perversion, and in the idea that
there is no longer any distinction between perversity and beauty. Even
the name “Chlorofilia” was dreamt up as an allusion to paedophilia.
We were not talking about some cosy environmentally friendly world of
tree hugging. This is a dystopian technological world in which the
distinction between who we are and technology has evaporated. 

‘The project functions as a cinematic game: where there is no
narrative, there are only active behaviours and emergent interactive
aesthetics between the city and the perversions. Behaviours are in
constant actualisation. The fundamental difference asserted in this
proposal rests in the notion that the form and image of the project
attempt to embody “how” one might engage information and culture
itself, as opposed to exclusively repeating familiar forms of the past
and representing a static permanence within the body of the city.’

Chlorofilia, then, is a form of science-fiction tongue-in-cheek
provocation. Yet it is one that in a very real way points towards the
professional alliances that might have a major impact on the future of
architectural production. The project was a collaboration between
Xefirotarch, a progressive architectural practice, and Imaginary Forces,
a visionary special-effects company based in Hollywood and working
largely for the movie industry. Are we witnessing here the birth of a new
genre – a new collaborative synergy between architecture and the
movie industry in an age that has been colonised increasingly by the
cinematographic imagination? 4

The Chlorofilia project is a collaboration between Hernan Diaz Alonso of Xefirotarch and
Peter Frankfurt of Imaginary Forces
(http://www.imaginaryforces.com/archive/alphabetical/368). 
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When, in 2007, the History Channel invited
architects to explore the future of the US
metropolis, Hernan Diaz Alonso chose the
medium of film to explore the dark side of
the city of angels. NNeeiill LLeeaacchh asked Alonso
how he went about challenging the
conventional masterplan and provoking
with his dystopian view.

In psychology, perverse behaviour is deemed pathological by its deviation from
‘normal’ desire. However, the definition of perversion has shifted considerably over
time. Indeed, it has always been a contested category of meaning. Today,
psychologists generally refer to non-traditional behaviour as a form of ‘deviation’ or,
in cases where the specific object of arousal is unusual, as ‘paraphilia’.



‘This new species has mutated the way man perceives architecture                and his place within it. It has allowed a different thought process to 

be applied to how we exist in this world, how we build up the                world around us, and how the world builds itself.’


